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Disclaimer / Notice légale / Advertencia legal

As a trade association, CISAC shall ensure compliance with all applicable laws, including competition law. Therefore, multilateral
discussions, arrangements or agreements which could be deemed sensitive from a competition law perspective shall NOT take place
within the CISAC community, and the Competition Law Compliance Guide of 2013 shall be observed at all conferences, seminars or any
other events organized by or with the participation of CISAC. In particular, any information regarding tariffs, rates and/or any other
commercial or other terms used in relation to commercial users or rightholders shared within the CISAC community shall be limited to
publicly available information. Also, any outcome of multilateral discussions, in any form, shall be considered as advisory in nature,
unless specified otherwise (e.g. binding resolutions).

En tant qu'association professionnelle, la CISAC veille au respect de toutes les lois applicables, )écompris le droit de la concurrence. Par
conséquent, les discussions multilatérales, décisions et accords qui pourraient étre jugeés sensibles du point de vue du droit de la
concurrence ne doivent PAS avoir lieu au sein de la communauté de la CISAC, et le Guide de conformite au droit de la concurrence de 201

3 doit étre observé lors de toutes les conférences, séminaires ou autres événements organisés par ou avec la participation de la CISAC.
En particulier, toute information concernant les tarifs, les taux et/ou tout autre terme commercial ou tout autre information utilisée en
relation avec les utilisateurs commerciaux ou les titulaires de droits partagés au sein de la communauté de la CISAC sera limitée aux
informations accessibles au public. En outre, tout résultat de discussions multilatérales, sous quelque forme que ce soit, sera considére
comme de nature consultative, sauf indication contraire (par exemple, les résolutions obligatoires).

Como asociacién profesional, CISAC garantiza el pleno cumplimiento de toda la normativa aplicable, incluyendo las normas de
competencia. Por consiguiente, debe evitarse en el seno de la comunidad de la CISAC cualquier debate, acuerdo o pacto que pudiera
considerarse sensible desde el punto de vista del derecho de la competencia, debiendo respetarse la Guia de 2013 para el respeto de las
normas de competencia, en todas las conferencias, seminarios y demas eventos organizados por la CISAC o con su participacion. En
particular, toda informacién sobre tarifas, precios o cualquier otra condicion o término comercial o de otra naturaleza que sea de
aplicacién a los usuarios comerciales o a los derechohabientes que sea comr)artida dentro de la comunidad de la CISAC debe limitarse a
informacion disponible al publico. Asimismo, todo resultado de debates multilaterales, del tipo que sea, sera considerado de caracter
consultivo, salvo que se indique lo contrario (por ej., las resoluciones obligatorias).



https://members.cisac.org/CisacPortal/initConsultDoc.do?idDoc=25665
https://members.cisac.org/CisacPortal/initConsultDoc.do?idDoc=25665
https://members.cisac.org/CisacPortal/initConsultDoc.do?idDoc=25665
https://members.cisac.org/CisacPortal/initConsultDoc.do?idDoc=25665

WHO WE ARE

* International Confederation of Societies of
Authors and Composers @

* Founded in 1926

228
* Non-governmental, not-for-profit organisation societies

* The leading worldwide network of authors’
societies

A rn
111 Over 5 million

countries/ creators
territories
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OUR PRESENCE

Secretariat:
® Paris, France

Regional Offices:

® Hungary
Rwanda

® Chile

® China



REPRERTOIRE MANAGED BY OUR MEMBERS

5 repertoires
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PRESIDENTS AND VICE PRESIDENT

© Chaka Chaka Promotions

Yvonne Chaka Chaka

South African singer-songwriter

©DAMAI

©Urban Andersson, Zap PR - ©Initiative Urheberrecht

o

CISAC President Bjérn Ulvaeus Angeles Gonzélez-Sinde Reig

Spanish iscreenwriter, film director, illustrator, and

Singer-songwriter and co-founder of ABBA children’s book author

Kazuhiko Fukuoji

Japanese visual artist

Arturo Marquez

Mexican composer

©JASPAR

©Jesus Morales



CISAC in Asia-Pacific :

22 Full Members, 4 Associate, 6 Provisional, 2 Client RME
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GLOBAL NETWORK
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Governance



TECHNOLOGY

Individual Nodes

® CIS-Net -
* Linking the music databases of I

members and RME

* Global works database

* Standards and Identifiers
¢ ISWC
* |PI




Music Licensing

* Broadcast Licensing : TV, Radio
* General Public Performance Licensing
* Use of music is an integral part of
* Karaoke, Gym Classes, Disco
* Live Music - in concerts and events

* Background music - enhance the
business operations and user experience

e.g. restaurants and shopping
outlets

* Digital Licensing




2023 €137bn
GLOBAL COLLECTIONS [

Top three collecting countries/territories
(EUR million)

ASIA-PACIFIC

€1.9bn

Country/ P F

Territory Collections Growth “IA- ACI Ic _0.8%
JAPAN 895 -3.0% (+ 6.8%)"

AUSTRALASIA 427 +01% (+75%)"

KOREA, REPUELIC OF 279 +9.3% (+11.7%)"

*in local currency Leading smaller markets by digital share (2023)

Share of collections and growth 2019-2023

by type of use (EUR million)

Col Iect_it::-_ns by repertolre _O.t:'i'%“ Rental/Public Lending 3 %"“"g; Market Share 2023 Growth 2019-2023
(EUR mi |||Dn]l Educational Use 7 |J e
N — Reproguction 2 VIETNAM 84.3% +270.4%
] . e / 0.2% INDONESIA 83.3% +11.6%
Repertoire Collections Growth R e PHILIPPINES 80.3% +325.8%
Music 1784 0.3% / i skt i el
.. Live & Background 331 esale Kig HOMNG KONG G6B.T7% +43.0%
Audiovisual 0.2 23.1% s \ > 0% THAILAND 66.29, HMBL.0%
Litera 75 -104%
o ry S Cineleation B MEXICO 65.6% +242.1%
rama - - 0.3%
Visual Arts 7 -3.6%
LRI I S P R E I R R R E RN R S P R A RN SRR R SRR 2 ) b TV & Radio 236
GRAND TOTAL 1,867 -0.8%

Digital 852
457%



Legal Requirement/Regulatory framework for the

establishment of CMO

* Approval system
e Statutory requirement
* Accreditation regime
* Registration system
* Mandatory requirement
* Voluntary regime

* Class Licensing Scheme : requires CMOs to comply with all licence conditions of the class
licence that applies to them

* Code of Conduct
* Mandatory requirement
* Voluntary requirement
* No specific approval, but registration requirement under civil law/corporate law

M



Joint Licensing Practice in Music Industry

Voluntary Arrangement is preferable
“+Thailand - MPC
“+ Australia - One Music Australia
“*New Zealand - One Music New Zealand
Government Policy
‘+Korea - Integrated Collection regime
“+China - Karaoke by CAVCA
Other Joint Licensing entity
“+Malaysia - MRM (terminated - failure to reach a consensus amongst the stakeholders)
“+Indonesia - LMKN
Joint licensing between musical works society AND neighboring right society, limit the application to
specific type of usage:
“+digital licensing should be excluded
* By policy : limited scope of collection : Karaoke - China & Taiwan
* PP collection only: Australia, New Zealand, South Korea
* Concert licensing : excluding neighbouring right collection : Thailand &




Message from Bjorn

“Al can be a wonderful tool, but this must never be at the
expense of creators’ rights. The concept of copyright has
had and has immense impact on culture and economy and
must not be watered down by AL"

“The message now to Al Providers is clear: play fair;
collaborate with us, in a way that benefits us all.
Respect the creators who are fueling the Al revolution.”




Artificial Intelligence

® Alis not new to the music industry : it has been used as tools to help
compose music, write scripts, mix music.
® Mis-use of Al could be threats to the society:
O Mis-use of personal data for Al training
O Al could be threat to national security
O Deep fake : replacing human face in a photo or video; imitate the voice
of some famous singers - could be used for criminal activities
® Policy should be introduced to safeguard the Creative Industry




Artificial Intelligence

® InJuly 2023, CISAC published an Open Letter to governments which was
co-signed by an alliance of international rightsholders organisation

® The first principle is about CONSENT

O The use of copyrighted works requires the authorisation of the creator.

(
AEPO ARTlS@ CIAGP CIAM(' gg EVA BN cc-rr

OPEN LETTER

Global Creators and Performers Demand Creative
O Governments should avoid creating new exceptions that would allow Al Rights in Al Proliferation

platforms to exploit copyright works without authorisation. 20° sy 2023

With the proliferation of Artificial Intelligence (Al), artists, creators and performers must be respected,
human creativity protected, copyright principles remain robust and fair licensing practices developed and

® Th e SeCO n d p ri n Ci p | e d ea IS With R E M U N E RATI O N implemented. At the same time, global solutions should be adopted to ensure Al companies remunerate

human creators whaose works are exploited.

O Llce nSI ng Of CO pyrlght WO rkS for U Se (e . g, tra I n I ng Of AI ) by AI Se rVI CeS S hOU Id The advancement of Al has been rapid and unprecedented. Globally, governments recognize the scale and
potential impacts of the use of Al on our daily lives, and as such have prioritized measures to safeguard the

be e n a b I ed a n d S u p po r'ted interests of the public at large, while also seeking to preserve innovation and technological progress.
O . * The cultural sector and international creative community will be among those most impacted by unbridled
Creato rS must be Com pensated for the Use Of thelr Creatlons. development and open use of generative Al models. Policymakers around the world have heard from

creators and performers whose works and performances are being used to train Al without their
authorisation, remuneration, or even recognition, often under the guise of “research”. There is furthermore

I, societal f d Al- ted ks and the d tion of ing off Al k
Y The third principle deals With TRANSPARENCY ;ﬁ?:;;hz‘:,:;ir:;ﬁ; unease aroun generated works and the deception of passing o works as

O Only Al operators would be capable to identify the copyright works that they
are using to “train” the Al, and how exactly they are using them. Al operators
should be able to provide data transparency under the current technology
level. Al operators should have an obligation to report about their use of
copyright works.




Artificial Intelligence : Al Study in Europe

AN AI-GENERATED GAP OF UP TO 27% FOR MUSIC CREATORS’ REVENUES
WHILE THERE IS NO REMUNERATION FOR HUMAN-MADE INPUT TO DATE

Traditional revenue streams are under severe pressure
from generative Al for many music creators. It can be
assumed that by 2028, 27% of music creators’
revenues will be at risk due to generative Al. This
corresponds to an estimated potential damage of
€950m in 2028 alone and a cumulative total damage
for the period 2023-2028 of around €2.7bn.

An increasingly predatory competition is to be expected
for creators, especially in areas where Al is particularly
likely to replace existing human-made music.

MUSIC CREATORS" REVENUES
AT RISK DUE TO GENERATIVE Al Z€27bn
2023-2028 (2023-2028)

11%

of music authors and
creators in France and
Germany surveyed are
afraid that the use of Al
for music could lead to
music creators no longer
being able to make a
living from their work.

27%
= €950m
(in 2028)

2022 2023 2024 2025 2026 2027 2028

# Potential damage
caused by generative Al

B Music creators’
revenues in DE/FR

Despite the fact that copyrighted works are
used as training data for generative-Al models
and therefore form the fundamental basis for
the origin and development of the market,
authors and creators do not participate in the
immense growth prospects.

So far, there is no remuneration system that
closes the Al-generated financial gap for
creators.

REMUNERATION NOT YET GIVEN
FOR COPYRIGHTED WORKS USED AS
TRAINING DATA FOR GENERATIVE-AI
2023-2028 (SCHEMATIC)

B Global revenues of generative Al in music

s Remuneration for creators not yet given
(schematic)

7

2022 2023 2024 2025 2026 2027 2028

Source: Goldmedia survey on behalf of GEMA and SACEM October/November 2023, n=14,795 (DE: 5,689, FR: 9,706),
Basis: GEMA and SACEM members. Goldmedia analysis based on internal data by GEMA and SACEM and from expert interviews.

27% of music creators’ revenue is
at risk in the medium term which
represents a cumulative revenue
loss of EUR 2.7 billion by 2028.

71% Music Creators believe that Al

will deprive them of their income
and threaten their future.

https://www.gema.de/en/news/ai-study

M


https://www.gema.de/en/news/ai-study

Litigation in Germany - Open Al

* In November 2024, GEMA filed a lawsuit against Open Al for the unlicensed use of
protected musical works

* The lawsuit's subject is the chatbot’s unlicensed reproduction of song lyrics.

* German authors without having acquired licenses or paid the authors in question. The aim
is to prove that OpenAl systematically uses GEMA's repertoire to train its systems.

* Legislation does authorise text and data mining, i.e. the systematic internet searching to
obtain information about patterns, trends and correlations. However, whether the training
of Al models and systems is permitted on this basis alone is highly controversial.

* |n addition, the authors have the option of so-called opting out so that they can declare
that their works may only be used to train Al systems under licence. GEMA has declared
this opt-out on behalf of its members. This is intended to ensure that authors receive an
appropriate share of the income generated by Al systems. The systems can only produce
music recordings because they have been trained with protected works.

https://www.gema.de/en/w/gema-files-lawsuit-against-openai &



https://www.gema.de/en/w/gema-files-lawsuit-against-openai

Litigation in Germany - Suno

* In January 2025, GEMA filed a lawsuit against Suno for the unlicensed use of protected
musical works

* The music tool, Suno, makes it possible to generate playable audio content using simple
prompts.

* GEMA was able to document that the system outputs content that obviously infringes
copyrights. In terms of melody, harmony and rhythm, this content largely corresponds to
world-famous works whose authors GEMA represents. The songs affected include those by
Alphaville (Forever Young), Kristina Bach (Atemlos), Lou Bega (Mambo No. 5), Frank Farian
(Daddy Cool) and Modern Talking (Cheri Cheri Lady).

* The results clearly show that Suno has systematically used GEMA's repertoire for the
training of its music tool and is now exploiting it commercially without giving the authors
of the works a financial share. Users of the premium version of the Al tool, on the other
hand, have to pay a subscription fee to Suno Inc.

https://www.gema.de/en/w/press-release-lawsuit-against-suno &



https://www.gema.de/en/w/press-release-lawsuit-against-suno

Artificial Intelligence : Al Study in Australia

Revenue risk: By 2028, 23% of music creators’ revenues will
be at risk due to generative Al, an estimated cumulative total
damage of half a billion (AUD$519m)

* Al adoption: Over half (54%) of those surveyed agree that Al
technology can assist the human creative process. AU/NZ
songwriters and composers are early adopters

‘A REPORT COMMISSIONED BY

* Income impact: 82% of music creators are concerned that Al AND MUSIC /f(ﬁ Arilos

the use of Al in music could lead to them no longer being N TMEACT OF A1 CREATIRS 1N AUSEANLLA AN NEW ZERLAND T
able to make a living from their work

PHOTO: YANA AMUR

* Cultural concerns: 89% of Aboriginal and Torres Strait Island music creators believe that Al will lead to an
increase in cultural appropriation

* Policy demands: 97% demand that policymakers should pay more attention to the challenges related to Al
and copyright

@
Source : https://www.apraamcos.com.au/about/supporting-the-industry/research-papers/aiandmusic? ﬁﬁ


https://www.apraamcos.com.au/about/supporting-the-industry/research-papers/aiandmusic

Study on the economic impact
of Generative | in the
and industries

=

Current situation and 5-year perspective
November 2024

https://www.cisac.org/Newsroom/news-releases/global-econ
udy-shows-human-creators-future-risk-generative-ai

_—
: NE CISACL §°) PMPstrategy


https://www.cisac.org/Newsroom/news-releases/global-economic-study-shows-human-creators-future-risk-generative-ai
https://www.cisac.org/Newsroom/news-releases/global-economic-study-shows-human-creators-future-risk-generative-ai

| Overall estimates and key messages Music & Audiovisual B

revenues

Gen Al
€64Bn el 24 | 21 i <9Bn
> -

Gen AI music and audiovisual content will Revenues at risk for creators by 2028: 24% Revenues of Gen Al services projected at
rise from €3 billion to €64 billion in 2028 in music; 21% in audiovisual €9 billion in 2028 in music and
audiovisual

In an unchanged regulatory framework, creators will not benefit from the Gen Al revolution, but will actually suffer losses
on two fronts: first, the loss of revenues due to the unauthorised use of their works for training by Gen Al services
without any remuneration; and second, the “cannibalisation” or overtaking of their traditional revenue streams due to
the flooding and substitution effect of Al-generated works competing against human-made works

Source: PMP Strategy




Thank you

w

SERVIMG AUTHORS WORLDWIDE
ALl SERVYICE DES AUTEURS DAMS LE MONDE
al SFEEVICIC MF 10VE ALITORFES Bl FL R RN
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